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84 Elements of Rhetorsc.

“Fourth of July” orations. All these aim to be splendid,
showy, and ornate in the highest degree; and have the same
relation to other branches of composition as that which is
held by the sumptuous furniture and gaudy ornaments of a
hotel or theatre to the tasteful decoration of a private man-
sion.





















































































































































































































































































































































































































































































































































































































































































































































































































































































































The Conclusion. 379

3. Retrospective. This is chiefly found in history. It in-
cludes all which consist of a summing up—as in oratory; and
also those conclusions in fiction where the characters are all
recalled for a final appearance or final mention.

4. Emotional. Under this class are comprchended many
perorations, such as those above mentioned. It is also found
not unfrequently in works of fiction, as when a novel, written
to further some cause, terminates with an appeal in favor of
such cause.

5. Descriptive. This is found in narrative writing of all
kinds, and sometimes in oratory, as above illustrated.

R




































































































































































































































Expressions Denoting Emotions and Passions. 455

“Pardon me my emotion—the shadows of our martyrs passed before my
eyes; I heard the millions of my native land once more shouting—liberty
or death !”

4th. Disclaimer. Another form of reference to one’s self is
in disclaimer:

“ Perhaps,” says Kossuth, there might be some glory in inspiring such
a nation, and to such a degree. But I cannot accept the praise. No; it is

not I who inspired the Hungarian people ; it was the Hungarian people who
* inspired me.,” -
























































































































































































































Poetry. 527

“Go not, happy day,
From the shining fields;
Go not, happy day,
Till the maiden yields.”
Three feet.

This is generally found a]ternatlng with the measure imme-
diately preceding :

“Now the day is over,
Night is drawing. nigh,
Shadows of the even
Fall across the sky.”
Three feet and a half.
This is a beautiful lyrical measure, and is used in many
favorite hymns:

“Rock of Ages, cleft for me,
Let me hide myself in thee.”
Four feet.

This is another well-known metre, and when alternating with
the line of three and a half feet forms the most popular of the
trochaic class:

“Come, thou fount of every blessing,
Tune my heart to sing thy praise.”

Longfellow has used this metre of four feet for prolonged
narrative purposes in Hiawatha.
Four feet and a half:

“Emblems of the bright and better land.”

Five feet. _
This is generally used to alternate with the preceding:

“ Wondrous truths, and manifold as wondrous,
God hath written in those stars above.”

Five feet and a half:
“Those eternal bowers man hath never trod.”
Six feet:
- “Obviously reading something very funny.”
Six feet and a half:

“Over every mountain-top and down in every glen.”
















































Poetry. 543

any one of the above classes, but share the characteristics of
several. Thus Childe Harold is descriptive and didactic, with
a slight thread of narrative. In Memoriam is didactic and
lyrical. The Princess is narrative and didactic. Maud is
narrative and lyrical.

§ 607. NEW DEVELOPMENT IN VERSIFICATION.

The present age of English poetry has been distinguished
for the development of its versification. Several metres, for-
merly used for lyrical purposes only, have been successfully
applied to Yong narrative themes, such as the dactylic and
trochaic by Longfellow in his Evangeline and Hiawatha, and
the anapastic by Tennyson in his Maud. In addition to this,
new rhythmical effects have been introduced into lyrical poetry,
with greater freedom and flexibility in the manipulation of syl-
lables. In this pursuit Tennyson has led the way, and Swin-
burne has carried it farther than any other. These and others
have disclosed fresh resources in our language, and their works
indicate an advance into new departments of metrical harmony
by which the poetry of the future will be enriched. '
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